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10.
1.

INSTRUCTIONS TO THE CANDIDATES

. The sealed questions booklet containing 50 questions enclosed with 0.M.R. Answer Sheet is given to you.

Verify whether the given question booklet is of the same subject which you have opted for examination.
Open the question paper seal carefully and take out the enclosed O.M.R. Answer Sheet outside the question
booklet and fill up the general information in the O.M.R. Answer sheet. If you fail to fill up the details in the form
of alphabet and signs as instructed, you will be personally responsible for consequences arising during
scoring of your Answer Sheet.
During the examination:
a) Read each question carefully.
b) Determine the Most appropriate/correct answer from the four available choices given under each
question.
c) Completely darken the relevant circle against the Question in the O.M.R. Answer Sheet. For
example, in the question paper if “C” is correct answer for Question No.8, then darken against SI. No.8 of
O.M.R. Answer Sheet using Blue/Black Ball Point Pen as follows:

Question No. 8. @) @ © (Only example) (Use Ball Pen only)

Rough work should be done only on the blank space provided in the Question Booklet. Rough work should
not be done on the O.M.R. Answer Sheet.

If more than one circle is darkened for a given question. such answer is treated as wrong and no mark will
be given. See the example in the O.M.R. Sheet.

The candidate and the Room Supervisor should sign in the O.M.R. Sheet at the specified place.

Candidate should return the original O.M.R. Answer Sheet and the university copy to the Room Supervisor
after the examination.

Candidate can carry the question booklet and the candidate copy of the O.M.R. Sheet.
The calculator, pager and mobile phone are not allowed inside the examination hall.

If a candidate is found committing malpractice, such a candidate shall not be considered for admission
to the course and action against such candidate will be taken as per rules.

INSTRUCTIONS TO FILL UP THE O.M.R. SHEET

1. There is only one most appropriate/correct answer for each question.

For each question, only one circle must be darkened with BLUE or BLACK ball point pen only. Do not try to
alter it.

Gircle should be darkened completely so that the alphabet inside it is not visible.

Do not make any stray marks on O.M.R. Sheet.
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PART-A

N - 9

This part shall contains 50 multiple choice/ Objective type questions, each

question carrying one mark.

[50 x 1 = 50]

8 RN 50 WD s/ SHWAFY Iwos TNy, weReoRTLIH, Jeodeomd

TJoks wom WOBTR, BRODTIT.

1. Natyasastra’s composer
(A) Venkatamukhi (B)
(C) Dattila _ (D)
m&séemgw T8,
(R) BoveIzmND (D)
(*») BEL (&)

2. Hindustani Thats are
(A) 12 (B)
(C) 10 (D)
&ood@m@‘c’a HONEBT ToEFNH

(@) 12 ()

(*) 10 (@)
3. Melakarthas

(A) 10 (B)

(C) 36 (D)

Soegg3rnsd

(x) 10 ()

(2) 36 (@)
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Bharatha

Sarangadeva

aforcs
onlefelataiyn]

20
72

20
72




4. Shahanoy
(A) Stringed instrument
(C) Ghana vadya
RLstapleved
(D) Bo&eewT,

(2) P,

5. RagalJogia and Ramakali
(A) Morning Raga
(C) Afternoon Raga
oont dpeNodie 308 ToedEd
(2) P03 oon
(R) m,aeé@a oon

6. Mukhaveena
(A) Stringed instrument
(C) Percussion instrument
VDA
(R) éoéemdé
(R) WFTT,

7. RagaBhouli
(A) Morning Raga
(C) NightRaga
oot 309
(R) T3 FoIes TN

(x) To& Ton
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(B)
(D)

(R)

(®)

(B)

(D)

()

(@)

(B)
(D)

(®)

(®)

(B)
(D)

(R)
(@)

Wind instrument

Percussion instrument

m&dmcﬁé
T

Sarvakalika Raga
Night Raga

ToRFHOT Ton
oog Ton

Wind instrument
Ghana vadya
ROXTTOT,
aﬁﬁmcﬁé
Sarvakalika Raga

Afternoon Raga

RIETOF Ton
DTRHD oon

(P.T.0.)




8. Ragas Bhairava and Devaranjini

(A) Morning Ragas (B) Sarvakalika Ragas
(C) Night Ragas (D) Afternoon Ragas
3,08 DB Be@T0D TN

(R) BYNT ToNNd () RFDT Tonned
(R) T2¢ oonnsd (B) DRBB Tonnsd

9. Dheera Shankarabharana

(A) 36" Mela (B) 29" Mela
(C) 72" Mela (D) 40" Mela
QT T0ITLITED

(2) 3630 Hoew () 29303 es
(R) 728503 Hed (B) 40308 e

10. The equavalent Raga to Hindola in Hindustani Music.

(A) Bilaval (B) Malkouns
(C) Kanada (D) Saveri
&OTReYTINE, ASPFTT &OTRA Tor

(R) DI () IS FOF
() I (B) =oed

11. The equavalent Raga to Dheera Shankarabharana in Hindustani music

(A) Poorvi (B) Bilaval
(C) Bhairava (D) Basant
QT3 03ToLITED cmrﬁ& aooz:ira:s%%) DWPS ToNn

(D) BRIF (R) Vo=
(R) 23,03 (8) wmo
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12.

13.

14.

15,

Ghantarava, Natanarayana

(A) Afternoon Ragas (B) Sarvakalika Ragas
(C) Evening Ragas (D) Night Ragas
TOLRT®, Ne3TTOOED

(R) DFTREBT TONNEY (2) DRFTIT ToNNO
() ODOTOT TONNL (B) T TN
Jamdike

(A) Srutivadya (B) Sushiravadya

(C) Folk music instrument (D) Stringed instrument
ROBRE

() &, () ROXATHT,

(2) =ITT BONCBIWT, (B) BodeT,
Gharana

(A) A special type of Guru-Shishya Tradition

(B) Musical composition

(C) ARaga

(D) ATala

SE{eDIND)

() QO D - & WO0TI (2) Rones T3I
() 20T Ton (B) 2.0t ¥

Notation system in Western Music called as

(A) Swaralipi (B) Swara Paddati
(C) Staffnotation (D) Composition
TRTYE, AONESTY BoOn [PSehY, T 0l 303080
() PO (R) BB TG

(») =F e (8) TBS
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16. The Raga which is added in Hindustani music from Karnatak music

(A) BasantBahar (B) Bhageshree
(C) Chaitra Sree (D) Hamsadwani
LOTRAA FONESF, BIVFLE BONCIHOT ReTrBoIRT Ton
(R) WROFT WTOT® (D) zoriede

(R) %38 (8) BoRG

17. Hindustani Thats are equal to this part of Karnatak music.

(A) JanyaRaga (B) BhashangaRaga

(C) Upanga Raga (D) Melakartha Raga

&OTRTVD GO’ OTOF T FONEST &3 a;ari%& ARPITNT.

(R) =IJ; oon (R) gozeon oon

(3) wvzon oTon (8) Hedszor oont
18. Tukada

(A) Group of Bhols (B) Raga

(C) Tala (D) Laya

L0

(R) Bre® FZRT (2) oon

() =¥ (8) ood

19. Deepachandi Tala is called as

(A) Dhamara (B) Tilavada
(C) Chanchara (D) Druvatala
QeBWod PR Lenw BOCRVRITI

() PROD (V) &0
() Wo0oWT (B) ==
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20.

21.

22.

23.

Sushira Vadya

(A) Veena (B) Sitar

(C) Flute (D) Mrudanga
ROXT 0T,

(R) N (Q) AZT°
() BR$w (B) =v@on

The instrument which has special description in Rigveda

(A) Mrudanga (B) Pushkara
(C) Pakhavaj (D) Tabala
RT3 DFeR TeorIoNG FOWWDR 2T,

(@) =@ON () TDHT
() TT0F® () 3w

The composition “Tarana’ is similar to Karnatak musical composition

(A) Javali (B) Keertana
(C) Devaranama (D) Tillana
Boned 3@ ‘BoomD’ ®) Fooredd RONEST TWIN RWII
(Q) TP (R) %3S

() TeRTZOR (B) éoes

Hindustani Raga Marva is similar to Karnatak music Raga

(A) Kedaragoula (B) Gamanasrama

(C) Harikambodi (D) Kamach

aoociram@a ZoNe3T RPO°:® Tonsy) Fooredd BoNE3TW BRI ToN
() BTN (2) NNIJ0

(2) TOTOLRCD (B) 3T03°
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24. Hindustani Raga Todi is similar to Karnatak music Raga.

25.

26.

27.

(A) Shubhapantuvarali

(C) Keeravani

(B) Pantuvarali
(D) Mayamalavagoula

Sooz;iram@?\) RONEST Bpe@ Toney) BmoFLId RONC3T I[P oon

(R) DPBoHITL
() BeTwoed

(®) BoDTTY

(B) INCIPRRIR 7Y

The combination of 35 Talas with 5 Jaties are

(A) 135 Talas
(C) 64 Talas

35 Zo¥nen 5 zsa@ojasiual SR RATT

(R) 135 z¥nsh
(d) 64 Zo¥nwd

Composer of Sangitha Darpana.

(A) Damodara

(C) Tulajaji

NoNeg TTF T BZF
(Q) RBRCTT

(d) Y03

The famous Hindustani Gayaka

(A) M.Balamurali Krishna
(C) Jesudas

@;ﬁ% &oﬁmm@a MOONTD
(D) N0. RORNTY L

() BeRox®

M-5270
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(B) 175 Talas
(D) 108 Talas

(R) 175 =EnH
(8) 108 =¥nsd

(B) Sharangadeva
(D) Venkatamukhi

(R) =ovondesm
(B) Hozwxmnnd

(B) Pandit Bheemasen Joshi
(D) Kanakadasa

(R) To. YeaoFea® Bred
(B) 335X




28.

29.

30.

31.

The famous Sitar player

(A) Pandit Bheemsen Joshi (B) Kumara Ghandharva
(C) Pandit Ravishankar (D) Balachandar

@%ij AZO0° WOWTD

(D) To. PeadAex® PBeed () IRPT NOFPRE

() TO. BRJOTT® (8) 2ooBoRT°

The university at Mysore is named after the famous Hindustani musician.
(A) AllamaPrabhu Vishwavidyalaya

(B) Gangubai Hanagal Music University

(C) T.Chowdiah Memorial University

(D) Sri Vasudevacharya Memorial University

FROTY &OTRAY RONEZ DTWOAT HROTY za%a)rs’mﬁdoa QDJDTROOD
(D) DY TEH DIDRTHOLOD

(2) MOMEIICD FTOINS® AONES a%améooda

() €. PR, TT DBDTDOOD

(B) SeemeRTIe0WT, ARTT QDJNTLOD

Person who is responsible for giving new lead to Hindustani music.

(A) Savayi gandharva (B) Balakrishna buva

(C) GopalaNayaka (D) Vishnudigambar Phaluskar
éoociram@éb HoNesw 5@3@&50&6& Lplelyoleniain]es)

(R) AWON NOTPRE () POTF 20w

(R) TR ToONT (B) ITONOWT FORFT®
Sruthi distribution in Bharatha’s Natyasastra.

(A) 4443322 (B) 4324432

(C) 3424234 (D) 3442244

HOTS TTITY DENE B0

(@) 4443322 () 4324432

() 3424234 (B) 3442244
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32.

33:

34.

35:

36.

Kamach Raga is janya under melakartha

(A) 29* (B): 284

(C) 22m (D) 20t

33T Tontey WeTTIFRY B

(2) 29 () 28

(&) 22 (8) 20

Viloma Chaputala is firstly used by the composer

(A) Tyagaraja (B) Shyamasastri
(C) Muttuswamy Dikshitar (D) Swati Tirunal
QDSRCT ERINTVHIN, JRTIR WIIR 0T TUITOW®
(2) SNTIHD (V) ara?sa’)oaa;g
(R) [O2FRR Les3 (B) A3 SO
To Hindustani Ektal is similar to Karnatak music tala

(A) Triputatala (B) Aditala

(C) Ekatala (D) Roopaka tala
LOTRTN DTN TIVFLT FONBT ARPT ToY

(R) Sowzy () shzY

() QY (8) Srmssedy
The composition ‘Srimadadi Tyagaraja Guruvaram’ composed by
(A) Vasudevacharya (B) Tyagaraja
(C) Shyamasastri (D) Swati Tirunal
‘ST TR0 MT[TO’ B33, TeATIH

(X) m:fodemmda (R) ST

() eraédaaai (R) S ST

Similar tala to Druvatala in Hindustani music

(A) Jhaptal (B) Choutal
(C) Trital (D) Ektal
DRTE LOTRAYA TONCST FBWT To¥

(R) TPTY* (R) P
() &% (B) T

M-5270 [10]




37

38.

39.

40.

41.

Signature of Sri Jayachamaraja Wodeyar

(A) Jayachamaraja (B) Vidyadeesha

(C) SriVidya (D) SriKara

S LoV LEONT® WIT WOLS

(R) ®oDWRTV (R) amécjes

() 8¢ T (®) &¢ 30T

Similar Raga in Hindustani music for Natabhairavi

(A) Poorvi (B) Asaveri

(C) Bhairava : (D) Kamach
IBLBR0D HOTRARD ARSI TN

(®) TJRIF () ©@=PeO

(®) aﬁeiciﬁ (8) 33008

Similar name for Mecha Kalyani in Asampurna Paddati

(A) Kalyani (B) Nasika bhushini
(C) ShanthaKalyani (D) Shadvidha margini
o3z 3ol wROBPERE TFEOD BID

(R) BORES (2) TORATOLRRANES
(2) ZoOB TURLS (B) =RB [eneed
Similar to Hindustani Bhairava in Karnatak music

(A) Chakravaka (B) Mayamalavagoula
(C) Harikambodi (D) Bilahari
aoom:@@a zj’édw Uoﬁ%& FTOFLIT BONCBT RAwoox Ton

() 23F0T (D) TRTPRIPEIMY
() BOTWOLRED (B) RozO

Similar tala in Hindustani music to Triputa Tala.

(A) Ektal (B) Jhapatal
(C) Deepachandi (D) Dadra
SFOWTIVE, LOTRTD FONEST ARRS To¥

() AT (D) PTFEF
(R) Qew:BOR (B) oty
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42.

43.

44.

45.

46.

Sri Tyagaraja’s Geyanataka

(A) Pallaki Seva Prabhanda (B) Prahlada Bhakti Vijaya
(C) Geethagovinda (D) Geetha gopala

3¢ TONOPRT TReoDdToLIF

() TYE Feaw TJWOP (R) IB FE QWOD
(2) Ne3RweOT (8) Ae3nrresno
Bhashanga Swara of Kambodi Raga

(A) Kakalinishada (B) Kaishikinishada
(C) Shuddha daivatha (D) Chatursruti Daivatha
F0LRCD TONT 230zON AT

(R) 28D AT/ (V) s TwT

(2) abzgp 38 (B) ®oDE T3
Name of Shailadeshakshi in Sampurna mela Paddati

(A) Salaga (B) Shulini

(C) Nasamani (D) Lathangi

30 Bezw3oena Fowmeeer ey TFB0D HAD

(®) mon () 3R

() TTRTET (8) @soon

Name of Hari Kedaragoula in Sampurna mela Paddati

(A) Harihara priya (B) Kharahara priya
(C) Harikambodi (D) Hatakambari
BOFCTRTMYT BOoTRDE wcgpéoda BRI

() BOTTLOD (R) LTIBT O
(7)) ®OToBRED (8) 83300200

Similar composition in Karnatak music for the composition Kyal.

(A) Javali (B) Pada
(C) Kiiti (D) Tillana
S3R,0° TWRN Fmorwdd FoNe3T I[P T3S

(R) =P (R) =IT
(*) 32 (B) 8wy
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47. Similar to the composition Sargam in Karnatak music

48.

49.

50.

(A) Alankara
(C) Sancharigeetha

(B)
(D)

Lakshanageetha

Swarajathi

éood.raz%a ZoNe3T RTNRF 11 Booreds RONCBT A= Tl

(R) ©0TT
() =owONE3

The smallest tala in Karnatak music

(A) TisraEka

(C) Tisra Triputa

3TOFEIT RONCBT ©8 37 To¥
(R) 83 23

() 83 =83

Pooriya

(A) Night Raga

(C) Sarvakalika Raga
TRd3P

(R) Tog Ton

(2) mRFTDF TN

The other name for Pantuvarali
(A) Kamavardhini
(C) Varali

ToRBTTY TN B0 BRI

(R) DVRYFR
(») R|oe®

M-5270
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(®)
(®)

(B)

(D)

(®)
(®)

(B)
(D)

(®)
(®)

(B)
(D)

(R)
(®)

©BANCS
A

:gdu@

Tisra Jhampe
Tisra Matya

Morning Raga
Afternoon Raga

BZeNS oon
mméo—sp oon

Bilahari

Sama

OTD
EIDING)

(P.T.O.)




PART-B

RN — W
This part shall contains Five questions, each question carrying ten marks.
[5x10=50]

33 PN T ge;ﬁm& BROLIT, I 9_1’535’40333 TS LOINTRY, 2RODTIT.
1. The period of Trinity called as ‘Suvarnayuga’. Justify.
ER00EFNY TOTZ, ABEIFOINVN’ DOT FTINT. TRHF A

2.  Explain the different stages of Ragalapana and different types of tanas occuring
in manodharma Sangitha.

DIRETF FONCBTY ToMRCRIIOR ARG BOSNLD D) TIIT AP
TEFORYD), DFOR.

3.  Explain the similarities and differences in Karnatak music and Hindustani music.

Foor 3% RoNe3 53339 aoociram@a xones wcgpéojaeg FORT®D mméé TONP
a‘é@éﬁr{@md NTOA.

4. Explain the topics dealt in musical treatise Sangitha Rathnakara.
AONeZg T29,50 OFNOFROT @méodamfa’ncl DWOA.

5. Discuss the relationship with music as Music Therapy, Music-Mathematics,
Music-Physics, Music-Psychology.

TONCBTHBNRTS AOWORAVL BONCES 2383, Toneg-nede, AONES-LPBToA, BONCS-
BT B8 ARODAT), W 2. 5

8 & ¥
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Rough Work
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AL

10.

11.

WPRRER BedSn
&.20.80°. 980 TeFod HAZR 50 TFRYD, BROOWS BB IRAT T,
HRBRD), AR JeBSRNG.
BRETN TF, TWREDY), AP TOER $0k, IRAIROBBI ATONE, F0WOHATE
QOLNTZ, B[O,
T3, BEEOL BRTTR), PRZWOT BBeWD 0B BB FTEFNOT £.20.680°. 03T
BFOD, BRTR IR, £.00.50°. Y¥0ZT TwFDY TV, FPEEODI, 3000.
BRLTOT BRBH0H0E ey IIRSeDIT QDV[ONYR, B0WL VFLTITT, T,
T 0D IPOTRTT FWODBY  YOoLRE  BOFOINRYR  F0hgFEeN
QeFe 23530 BTINTLELD.
Toegod RATHORTY;
a) TSRO TBoNI, PRZN0T L.OD.
b) T TFoDh IR ABWHT Ty vy SoYRYY ¥F03 FOCINT/ BRTTOT
POITHD), AFFOR.
€) L2087, TICHYS BowoRAT T oD FFToECHE, FOTRPF TN O,
WRBOHA, T, DY T, Ko, 83, “C” BoIRT wIBNGI, Ved/FT
2R TROROEF TF WFA L.D0.BT. WD TeYod I Fosd 83 @Wwod B
FPNT0Z B000:
T3, %05, 8@ B @ © (WoeTTR SwE) (We® WP I [P, WHoIRENA)
NITT BRTFAFSOD 2TTEIRODT, (8= FOR) B3, BFoDY wTNAT &30
WWNTY IRIRe IREBD (8.00.8T°. $0ZT FTPoDY BRBLRTI).
2000 DOFF THR 2.00808 o) 3,2950TD, MRSTPAT T, 0BT YUSTBI,
ST 20Th TONERRMZH B0 cinmyde L0FRZ, ABSRADTOY. £.90.6T7.
ToPoRdT NTRRTE 30eR.
VBRHE DR . ¥plote) ¢TI ADFHIBIT :J;eécd@q £..20.690°. ToPod e
Ao TRBLUe®.
DBHFOR ajaegod) J03T ZRTR a’me?ﬁmdﬁaﬁ RO L.D0.8T. YUBT Tod
) DFRTAVCRT BEORY, LOLTNFLe.
ORHFOD T3, THIFTD, DY) L.00.80°. VFHFOD TIoDY, 37 #ed IR0
BREMLTOTD.
@5%6%309, Hewo® 0B a;’vrazﬁéef ﬁ@e#ﬁ@ﬁe& WOeTy FTPTROD N
ODDEIRNOPO.
WRRTCI0 d:a"gsﬁdg SRTBNDLHT FoRWORT, @osT OPRronT, deexen
TORSIRDZ DY Ty ALY TS VoIR WidRrod 0 3 FRAYTIDIHD.
2906507, Fpdadah SHowen XeISnw
TS03R0m TFR 2.0T¢ woTH V0P BRBIOE/IO0IRT YITATHITT.
T TI w0 BIIL, TR A VT IW W TR0 BAR0T TR
BOWTTI, YITHW), BRTERILY TODEHele&.
B, BRRINTE ©F0R) FROWLTOZ [ IS[W, FOTRFTN BDOLVTYT.
8.00.80°. ToYoRY odRF)ie PPTIT HDBDNYR, JPELea.

Note : English version of the instructions is printed on the front cover of this booklet.




